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<Abstract>
Frontiers of Translation in Bible and Media: Engaging the
Audience through Art and Contemporary Media

Dr. Philip Noss
(The Nida Institute of American Bible Society)

The Bible Society movement since its beginnings early in the nineteenth century
has been identified primarily with a printed book, often with a black cover and red
edges to the pages, called the Bible. Throughout history, the Message of the Bible
has also been communicated in many ways other than the book: symbols have
pointed to the Christian faith; heroes of the Bible have been depicted by artists in
paintings; and the stories of the Bible have been presented dramatically in
Christmas Pageants and Passion Plays.

In today’s world of the “global village”, communication alone is not an adequate
goal for Bible translators. The policy of the United Bible Societies has therefore
moved beyond the notion of translation as communication of the text to the
recognition of the need to engage the audience with the message of the text. This
concept is called, “Scripture Engagement.”

How can the audience be engaged with the biblical Message when the world is
turning away from the written word? Frequently, books are not available; often,
people cannot read or do not want to read. Increasingly, the potential audience is
turning to the new media, audio cassettes, films, videos, CD-ROMs, DVDs, and the
Internet.

Following earlier UBS workshops and training in audiovisual technology and
practice, a special workshop was held Thailand in 2002 for artists and translation
and media consultants. The workshop brought professional artists in the field of
music and dance together with biblical exegetes and media experts for an encounter
of interpretation and performance. The goal was to see how far the biblical message
could be communicated through artistic form.

After the workshop, experimental videos were made in Kenya of a music and
dance troupe performing the Christmas and Easter stories in Swabhili. In the
performances, the interpretation of the artist was played out against the exegetical
perspective of the translation consultant. A CD was also prepared for teaching
media awareness and use to Bible translators and translation consultants.

It is important that Bible Societies use all available technical tools and skills for
the proclamation of the Message in today’s world. It is also clear that in doing so,
we are pressing the definition of translation far beyond the traditional understanding
of the translated message on the printed page.
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